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1n an âge v,,hen we are bombâiaj-od b-v ads mcre'rnân ever, Lu-ndûn s mysterlcrs

Decap i ta io r  rs  çe t i i i g  h is  cvv t  bàck

- lanuary  15 .  2ù08 7 : i0 ,A l , j  I  Pr i l i tb is  t /e { i . i r

Vfalking ëround the increâsingly comrflercialis€d streets 4f Fàst London, you

may conre  ècross  ân  ad  tha t  doesn ' t  look  qu i te  f igh t .  :ns tead o f  è  po l rshed,

airbrushed heèd on a fi lm pûster, you'l l  be presetted with a bloody stump and

some spiattered gore.

The self-t it led Decapitator is twisting bus ads and flyPcsters witn his DIY

paste-up amendm€nts which rei-! ' love the heêds ûf people in aCvert,sements.

(See his hôndiwork re'e.) There's so.i-lething ' ' 'ery satisfyjng about the viol€nce

of lhe work - it 's l ike looking at the ciiy through lhe eyÊs of Travis Bickle' We':e

à sôc:ety accustomed tc blood and gore. Vicle;lce is thê bâckgrcund to modern

life - the fundamental core of how the 21st c€ntury wciks (Don't ask nl€ - ask

the detightfut Slavoj Ziz€k vvho ffêde it t lre subject of his nelv bcok, Violence,

out iast !.reèk.)

Graffit i  ând vandalism often creaie a violent public reaction. I 'd ârgue

advertisements ôre the real vândals creating a rnuch more stressful public

space. Advertising is saturating the environtnent. There ète êds on coffee crJps,

the back oftrain tickets, nôpkins, the underside cf slairs. PrcJected ads fcrce

your eye to look ôt them on tube plàtforms, v', ith a never-ending swirl oî colour

and movement. The;-e are T\/ scrÈens blâstirlg adv€ais tn buses, f lsshing on

escalaicrs, f i l i ing (aad lvi 'appei arcunC) the pâges tf f '-ee papers shc,ved in our

f"ce four times a Cay.

There is an i8teresting aati-adveftising nlcvemeilt e:-l. lergi|]g in Frànce l. ' :r:

l { : l r i l i i cn -s r :s  ( the  d igmant le rs )  meet  a t  b i l lboàrds  around the  count ry  and

arrange to publicly tear the imagery dovin. Ihey are unrnêsked, c1o rt in daylight

and openiy announ.e àbout wherê ihey go. The ai' l" l is t{r force public debate

abûut the way we àre subject€d to this adve'tisitg bombardnient. The

Decapitâtor makes the same F.oint - but with a lot mar€ style.
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